DIACHRONIC TRANSLATION,
OR: OLD AND MIDDLE ENGLISH REVISITED!
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1. INTRODUCTION

In the course of the last seven years I have attempted three different
wranslations into Old and Middle English of one of the most famous (erman
*hildren’s books, Wilhelm Busch’s Max und Moritz (1865):

JEA Maccus and Mauris. Largiedd on seofon fyttum (in OF alliterative verse),
Privately printed, on the occasion of R. Siihnel’s 70th birthday, Heidel-
berg 1977, first annotated English edition, UEN Subsidia 3, Bingham-
ton: CEMERS, 1979,

ME  The gestes of Mak and Morris very critically edited ... by M. G., with
an essay by Derek Pearsall, York, presented to Hans Kurath, on the
occasion of his ninetieth birthday, 13 December 1981, Heidelberg:
Carl Winter, 1981; to be reprinted in Gorlach &d., 1986,

! Informal versions of this paper were prosented at Zirich (July 1982) and at DeKalb,
Hinois (May 1983). 1 wish to thank my audiences for their patience and for the sense of
amour with which they listened to matters somewhat outside the normal currienlum,
. am, for similar reasons, very grateful to Prof. Jacek Fisiak, who encouraged me to-
vrité up my notes for publication in S4P. Some of my considerations are found in
xbrlach 1978, in the introductions and notes sections of the critical editions of OEA
nd ME, and in the introductions/postseripts to the three collections of M & M transla-
tons (Gérlach 1982, 1982b, 1984), S

It wag hoped to include some of Wilkelm Busch’s excellent drawings to go with
he quotaticns, but this has proved impossible, However, the drawings are easily accessible
n various editions, of which the polyglot (Munich: dtv, 1982) and the fortheoming
inglish dialect and creole collection (with the full OER and ME texts (Hamburg: Buske,.
986)) should be on the desk of readers of this article,
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OER Mac ond Mauris, manwyrhtena wohsong on seofon fyttum (OE rhymed
version}, to be published in M. Gorlach, {ed.}) 1986.2 Max and Moritz
wn English Dialects and Creoles. Hamburg: Buske.

All these were written for fun, but the translating has also taught me a great
deal about the linguistic possibilities and limitations of OE and ME. 1 found
it confirmed that it is a grcat restriction to confine one’s competence in a
foreign language, living or dead, to reading texts, and to omit the other com-
petences (writing, listening, and speaking). The specific problems inherent
in the translation of a modern text into a dead language (better known from
translations into Latin and Ancient Greek) have not found sufficient treatment
- .go far, but they deserve linguistic comment. Since my remarks are based on a
small corpus, and my interpretation of the data is necessarily subjective,
readers should not expect a systematic treatment: but I hope that they will
be tempted to look at the three texts, with delight and a critical eye. Although
the texts arve of questionable linguistic authenticity they serve to demonstrate
that OE and ME are not quite as dead as some people claim they are,

2. DIACHRONIC AND OTHER TRANSLATIONS

Tradulfore, traditore is one of the most poignant sayings, and what is more,
it illustrates in its form what it indicates in its content: I have not found a
single translation of the saying. A convineing rendering does indeed appear
to be as impossible as is Karl Kravs’ similarly pregnant word-play which he
coined as an advice to the translator, rc-analysing as an imperative form
the infinitive ‘“Ub’ ersetzen’,

Each of the two, one reflecting on the impossibility of translation, and
the other showing the practical way out of this impasse, is especially true
for translations involving cultures far removed, in space or time, from our

8 Textual critics will bear in mind the order of composition: although there are faw
loans from OEA in ME, there are more agreements between the two OR versions. Some
of these were inevitable or unintentional, and the different metre and purpose have in
. general led to fewer loans than might have been expeeted for two translations from the
same source. Here are the more obvious agreements between OEA and OER: OEAS
hospiord (OER B); 33 in licnesse ride [ eall gelicost Cristes rode (43); 61 leena lif (71);
BG sitrcawdl [ s@ran cowles (105); 102 heordgencatas (91); 161 isern (198); 177 ligetmelu
{238); 178 récelsf et (250); 211 Gudes help (201); 232 briinbyrned | mid branum byrnum
(318): 271 réchol (346); 313 (mid) grindetspum (396). -

OEA was written within four or five days (after some intensive reading of OE poetry)
around Christmas 1976; ME in the course of one weekend in April 1981 (with addition
of sume purple patehes in the subsequent week); OER for the collection of English transla-
tions (Gorlach 1986) over Christmas 1982 — but although the rough translation took
only one week, a great numbher of lines were corrected or improved in the course of the
next three months.
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present world. Difficulties further increase if the form is functional, as 1s
especially conspicuous with metrical and rhymed texts.

The time dimension always plays a role with translation: the original
must be sarlier than its transtation, although in many cases the difference is
so small, and other, cultural divergences so much more conspicuous, that it
can be neglected. However, as with the decision either to move the reader
towards the original (across the langunage boundary) or to move the text
towards the reader. such a decision is also pertinent as regards the time
factor: a 19th-century poem in language X can be rendered today in 19th
or late 20th century language Y — so that the translation will be contemporary
with either the author or the present reader,

Translation is normally across a language boundary — but what constitutes
a language boundary is a matter of definition. There are translations from a
dialect into its related standard language, and vice versa; and a poem such
as Beowulf of conrse needs a translation for the ordinary Englishman as 1t
does for the German; Dryden in the late seventcenth century argued con-
vineingly that Chancer’s works, then three hundred years old, were in need of a
translation for the 17th century reader, It will be evident that every language
can be, in prineiple, translated into any other (il there is a need for it), and in
fact quite extraordinary translations have been made.

There are difficultics in any kind of translation, and some are specific
to the titme gap that necds to he bridged. Every rendering of Beowulf or The
Canterbury Tales indo ModE can serve to exemplify the possibilities and
dangers of diachronic translation? There arc the formal difficulties such as
fulse friends (which the translator can only retain at the risk of misunder-
standing), archaisms, metrical difficulties arising from the loss of inflections,
syntactical problems reluting to word order (comparatively free in carlier
forms of English but fixed today) and stylistic problems, such as whoro
ModR has no register for heroie poetry that is related to everyday HEnglish
in a similar wav that the Beowulf language was related to everyday West
Saxon. As a tyim of translation, forward’ diachronie translation dees not,
however, pose problems that are principally ditferent from those botween
dist it but cortamporary cultures. The interestod reader can be expected to
get acquainted with the historical circumstinces of the original taxt, and the
translator can nct only help the reader’s understanding with footnctes, he
can — even where the old concepts may no longer be current — paraphrase
special torms, or introduce them as loanwords irto the modern language;
he can even revive litarary forms {(such as the allitorative long line), much as
he might try to retain the form of Chinese poetiy when translating such
poems. '

3 See, among many other accounts of such problems, 5. Basnett - MeGuire (1980:
91—101}, who contrasts C. Kennedy’s and Exra Pound’s renderings of The Seafarer.

2 Studia Anglica Posnanlensia XVIIL
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It is easy to see that the conditions for “backward’ translations are quife
different.? The singularity of such a translation is of course related to its
purpose; whatever objective may be behind other translations, they always
reflect & need, and they are normally directed towards a native speuker
community. By contrast, we have only the audience of philologists to address
in ‘buckward’ translation. Whether the grammar of the artefact is corroct
or acceptable, whether it is legitimate to fill gaps in the ancient vocabulary
or to paraphrase modern ideas by silently expanding the meanings of old
words, or whether literary forms unknown to the culture of the target language
may be used — all this must be subjected to the linguistic half—emnpetum{:e
and the ideas of literary decorum of fellow philologists, whose severe criticism
the translator may neglect {especially if he poses as the editor of an anonyme-
ous text) because the limited corpus of surviving texts cannot possibly illu-
strate the full range of the dead language®.

3. FORM PROBLEMS

In what follows, I will discuss various problems of “backward’ translation,
leading from form problems (3.) through properly linguistic categories (4.—8.)
to wider questions of how to “embed’ the translated text,

There is no donbt that (the cultural inheritance being what it 18} transla-
tions of older texts into modern European languages may attempt to retain
as much as possible of the literary form, as may translators of poetry from
exotic cultures. It is also possible (though some would say, less legitimate)
to try Huropean forms on African or Asian languages: one such experiment
has heen made for Krio, Cameroon Pidgin and Tok Pisin (of New Guinea) —
none of which has a tradition of rthymed poetry — when Maz wnd Moritz
was translated into these languages (to be included in Gérlach 1986); all these
verse renderings appear to be very successful — but whether they wiil prove
acceptable to native speakers must be left to their discretion.s

¢ The history of translations into Latin and Greek is too rich to be coverced here
(ef. Wilamowitz below). Among neo-Germanie texts are Lachmann’s MG {below),
G. E18’s veconstruction of an Old Saxon poem on the basis of its surviving Latin surmmary,
compositions “in the style of Chaucer” from Pope to Keats — and possibly some Rcenais-
sance fakes which we still believe te bo genuinely medievatl,

*  Or to formulate it for lovers of symbols: Zp<Et< Ey—‘the sum of philologists’
eompstence is smaller than the sum of grammatical structures that survive in texts than
the sumn of linguistic rules valid for the respective dead language when atill alive’; cf.
Ehlich’s {1981} critical remarks about competence in ‘dead’ languages.

5 It ought to be mentioncd that there are formal problerns even where languages
share much of the eultural background: translations of M & M into Western European
languages illustrate that nutional metrical and rhyming traditions are different enough

to endanger the finding of a formal equivalent of the original German (cf. Gorlach 1982b:
163 —4]).
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The situation iz different for someone translating into a dead language.
Ideally, the translator’s aim should be to find out, by way of historical literary
analysis, what forms an ancient author would have used for a given content,
and then decide whether the formal match between SL and TL is close enough
to be unproblematic. If a formal equivalent in TL is lacking, it has to be
decided whether the form of the original can be neglected (in spite of one’s
geruples) and the accepted, traditional (but divergent) form of the TL litera-
ture used. Sach problems can be neatly iliustrated from translations of Mawm
und Moritz into Latin: the option is either for medieval Latin (which allows
the translator to retain the metre and rhyme pattern of the original) or for
classical Latin (and, in consequence, to use a elassical form). It is no surprise
that only one author ever attompted the second possibility: Paoli (1959)
used hexameters for his rendering, but his text, ingenious as it is, leaves
nothing of Busch’s poetry except for the bare eontent. Therefore "medieval’
translations (such as A, Mertens’ of 1932, in Gorlach 1982b) are infinitely
more plessing to every admirer of Busch’s language in which rhyme and
metre play such an important part. A short passage (from the beginning of
the fourth prank) will be enough to sctsle the matter:

Nun war dieser brave Lehror Schmied 1964 Steindl 1973
; ; '] AT : : ;
Tanem T?b ik iln;trahrer, Erat doetor strenuus Dicont istos cognovisse
Vas e alle Frage . . : -
Vi ﬁ'ci Iﬂltbll r([l‘ fn EM"} :511 - Tabaco obnoxius, Hunce fumare consuevisse,
RS e LA LU e aoa - o
]I‘E:‘w = bl it ) GQuarn rem ti haud dubie Delectatur otio
L rotee, alten Manr ] : ,
: :mlm g“t;l’ Bl 2 ERFI 1 Functo gravi munere Et. cum a negalio
v @ T R sas 20w m o TED ; : ;
Auell os SICEZEn. LanApTy XN Scniort optimo Huie revertt placuit,
Merten 1032 Tribuas ox animg, — Furmum flare studuit.
Constat nostrum Lampulum paoli 1959

mavisge tabacum, . . ‘
A Plorirma guac vitas prosint docet ore sovero,

Nee Lamen ille putat seelus indulgere tabaeo,
~ Cum repetat Landem, consueto munere functus,

Fgomaet non dubito
Quin, ¢um e negotio,
Senex probus rediit,

: Angustas acdes, ubi cannula longa quieseit
Tabacus amocnus sif.

Fumum lenta trahens, senibus quae sola voluptas
Lenard 1046 {Hanc Itali dicunt vulgato nomine épipatns).

Fuit ¢larug hic magistor

Fumnisugli minister

Quod, st non virtutis signum

Tamen vitium est benignum

Non oportet denegari

Immo potest excusar...

A discussion very relevant for our topic took place between Lachmann
and Wilamowitz in the 19th century (in Storig 1963 : 139--169). They claimed
that the eultural equivalent of Homer’s epics in German is the Nibelungeniied
and that a translation of Homer should ideally be in that style; Lachmann
even set out to give a specimen translation, and Wilamowitz in his rejoinder
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translated part of the Nibelungenlied into Homeric hexameters (1963 : 150 —
153). Wilamowitz acknowledged that Lachmann was right in adapting the
style in his translation since he had to take into account fixed traditional
forms — as regards his Greek source and the style of his intended MHG
rendering. He then went on to show that Goethe’s “Uber allen Wipteln ist
Ruh™ would have been in epigrammatic form in the third contury, but that
to retain the simplicity of the language nothing is bettor suited than the style
of Sappho - and provided two alternative translations (1963 ; 154—155).
Levy (1969 : 21), who vefers to Wilamowitz, agrees that literary cquivalonts
must be determinded before a successful translation can be undertaken.

With such considerations in mind, it will be obvions that few medisval
periods or individual authors ecan be expected to exhibit a stvle into which
M und Moritz can bo successfully translated. T had toyed with the idea of a
Mak and Morris romance {and traces of the textual history can still be found
in MIE), but the movement of such texts is intolerably slow in COMpuUrison
with Busch’s succinet and witty style. There is only one author, whose so-
phistication, range of style, formal perfection, verbal wit and compresscd
couplet structure provide an adequate equivalent — Ceoffrey Chaucer, espec-
ialty in the style of much of his Canterbury Tales (1387 — 1400).

It will also be clear now that no fully convincing translation of M & M
into OFE is likely to be possible. Using the alliterative long line of OF heroic
poetry can at best give u result similar to Paoli’s, 1.e. a text that totally
negleets the form of the original. Moreover, the clash between the esotoric
diction of Ol poetry and the trivial contents of M & M would be certain to
jar upon the reader’s ears, Therefore, I think T was well advised not to at-
Fempﬁ a proper translation in OKA, but to develop the travestying potential
inherent in the stylistic mismatch and to produce a pastiche (see -hclf_:uw, 9.).

By contrast, OER is an attempt that may be considered an illegitimate
brain-child. It is unrealistic in that no such form existed in OF literature
and of hypothetical illustrative value only for those willing to fancy whn.f:
could have happencd if rhyming had been introduced st an early date (on the
pattern of Otfried’s rhymed poetry of 840—850). Retaining Busch’s metre and
rhyme scheme for QER brought with it a host of problems (see Syntax, 5.).
Since it appeared likely that allitoration would have been present even
in thymed poetry, I have introduced it, although not in any regular Wiy,

4. VOCABULARY

Lexis is the translator’s greatest, but certainly not his only difficulty. (The
category includes higher ranks, such as proverbs etc., but the problem isg uzually
discussed at word level). Problems arise because cquivalences in the TL
may be lacking because
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a} the respective language did not have the concept (as is necessarily the case
with anachronizgmg), or lacked a specific word for it;

b) the dead language is incompletely documented, and the respective word
happens to be unrecorded;

¢) the lack of dictionaries makes the word inaccessible to the translator
when he necds it '

d) over- or underspecification, different semantic or stylistic range disqualify a
word for a certain context; and

¢) the form of a word makes it difficult or impossible to use in a certain
metrical frame. '

Problems in which the sound of a word is functional arc among the most

difficult to translate. The great number of onomatopocic “hali-words’ found

in W. Busch's text (kikeriks, schnupdiwupp, ritze-ralze, meck-meck-meck,

kracks, plumps, rums, baw, autsch, raisch, puff, knacks, schwapp, knusper-

Jenasper, ricke-racke) which so impressively add to the suceess of the German

original have driven modern language translators into despair. 1 have no

solution for OK and ME — it may in fact be best to avoeid such expressions

altogether.
4.1 LEXICATL CITOLCE DETERMINED BY METRLE, ALTITERATION AND RHYME

It is obvions that formal requirecments have a sclective function as regurds
syntactical patterns (gee below) and lexieal items. A number of words were
difficult to fit into OLR’s metre, and consequently, not uscd. This iz the case
with many cﬂmpmz—}-{dé- in OE poctry whose stress pattern is xx, and cven'
is difficult: this led me to substitute swonnes rad (164) for regular swanrad,
and I did not repeat the coinage récwyrt for “tobacco’. Fortunately Unclo
Freddy could be éam which is eagy to scan and easy to rhyme — and adds
to the insult since the mother’s brother should be kept in especially high
regard; federa “father’s brother’ or even dactylic suhlorgefwderum (OBEA
215) would have been impossible to accommodate.

Words with the greatest weight (notably nouns) can alliterate in OEA;
lexical choices arc therelore at least partially determined by the initial letter.
However, the OR long line is in OEA not constructed strictly on the prin-
ciples of Sievers, Heusler, Pope undﬁ;r Bliss, and some lines will be found
faulty according to classical OF rules. This freedom, and the distance from the
original text have meant that metrical restrictions have not been limiting
in general. Moderate (irregular) wulliteration iy employed as a supportive
device in OER. Again, words have never been used only because they alliter-
ated, but one of a set of synonyms may have been preferred for that reason
(e.g. brid{fugol, bearnleild enafa).

Exigencies of rhyme have hardly ever been a problem in ME, where there
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is much less padding than is normal in scme ME verse {most notably in the
romances). But I have also avoided Chaucer’s rhymes on secondary stress
(melodye: ye), usual at least until the time of Shakespeare, but which do not

sound correct to modern ears. The main rhyming difficulty in OER was the

mu}tztude of different inflections {sce syntax); again, 1 believe 1 have used
quite few words mainly for the sake of a rhyme (93 wonde, 108 dende, 418

geeanc),
4.2 OE COMPOTINDS

OE was comparable to Teelandic and German regarding the eage with which
comypounds could be formed: it much better fulfilled the characterization

which Sir Philip i sy A B B G e _
e ilip Sidney in his dgologie for Poctrie {1585: sig. L1v) claimed

[English] 1s particularly heppy, in compogitions of two or three words together

Lmim compounds are among the most typical features of OE poetry: the
'.fmrl.a.ble syntiectic relatibns that hold between the constituents in nj : le
1{‘ml|zm] compounds and the novelty effeet of such formations n;fm ad {ﬂ- o
Sldt‘.]';l.-h] y to the poctic effect of much of the OE *wordhord ™ ef.l{j)]:];,gﬂgL 23 1(_(3;1;13.
seadubclma  gesceapu brunbyrnedra sum, nydwracu nipgrim "'ﬁir‘am m[;l_?;ﬂ
:acest; QEE 185—188 brimgiest ... flotmonn for the poetic princi}’}le of w:ariau
E:D(Ill}. }N‘U}En Gcnnpminding.is also an excellent way to cxpress new concepts
OI;;'R“ a8 ref_lucntllyeused {natead of Latin loans {or to replace them), as in
ORR 268, pyleraft “rlietoric” and 232 gliugefeg ‘harmony’. Many compounds
well-known from OE poetry are accordingly used in both OR versions, Since
mﬂ;ll_}? ;;L.}.;pcar 68 parts of quotes in OEA, I here list same Specirnené. imm
ggi—{ .dd mm&?"%m”’”a ‘333 }ﬁéﬁj‘ﬂfﬁfé@dﬂ-, 45 scarocraft, 51 wéagesibe, 54 bealubend
< gryresong, 66 sorklénd ..., or new formations such as 24 henneware I:Tf;;
m.mﬂfmm (after sweorabore), or ironic misuses such as 118 angeleynn :1’3}1{;3{3
with the angel’, Compounds also open elegant ways for P&I'ﬂ-phl'&ﬁiu. e

nisms (4.3). Finally, the new coinage staefgedray (OER 205) illustrates further

potentials of compounding:
Na pms ﬁ /\ }D /Qf/f r? A es sfelgodreg

monnes mynd getimbran mesg;

Nicht allein das ABC

bringt den Menschen in die Hoh

',[‘]hei,f1 normal Wcrrq steefgefey indicates the well-ordered system of the Latin
i.p abet, gf:{f?"&g 15 only used for the tumult of devils in heill — which must
aa,zefbeen W].:;t Saxons’ impression of the irregular sprawling of the futhore
nd few would have objected to the statement that $hi 5 i ,
e 1g wasg of little use to
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4.3 ANACHRONISMS

Anachronisms are the translator’s most obvious obstacle. It must first be
decided whether the specifie instance is structurally indispensable for the story:
Sauerkrout is not (and can accordingly be easily replaced by a medieval
dish if desired), whereas Tobakspfeife and Flintenpulver are, One ‘solution”
of the problem is to use the etymon of the modern word, well knowing that
the required meaning did not exist in OE or ME (smoke, pipe are documented
from times before tobacco was introduced), or the translator can use & para-
phrase again disregarding the fact that the concept is modern. Four compounds
can illustrate elegant ways open to the translator. The new coinages ligetmelw
OFA 177-=0ER 238 (‘lightning-flour™ for ‘gunpowder’), misthéam OLA 183
(‘mist-wood” for “tobacco-pipe’) and récryré OEA 165 {*smoke-herb’ for
‘tobaceo’} are of course not found in Ol — but they sound as if they could
have done, being formed on principles the Ol speakers would have used if
confronted with the need to express the respective coneepts. Another, second,
solution is available for pipe™: the recorded O word for ‘censor’, récelsfeel
(.= “smoke-vessel’} appears to be ideal to render the madern concept.”

4.4 FALSE FRIENDS

A tranglator — especially if he has no proper dictionaries of {into) OR and
ME available -~ will be led to use ctymons reconstructed from his ModE
or ModGer competence. This can have two results:

1. Obvious errors can arise from uses ol words which changes of meaning
have made less appropriate for a given context than their modern reflexes
gugoest, Whereas blatant errors can be avoided without difficulty, stylistic
inappropriatencss may be less casy to detoct,

3, Lexical itenis may be overused if their reflexes survive in modern languages.
Thus eild is likely to be preferred to bearn, eq fora; monn to ceorl, esne,
guma, magu, sceale, secy, wer; beald {"bold’) to caf, cene, dyrstig, fram,
haoeet, snell. (Most of these gynonyms have not survived in Modls; a few,
such ag ehurl or keen, have changed their meaning}.

A trunslator can of conrse use the false friend intentionally: In OER 11—12
I have retained the pair qudlen: stehlen (cwellant stelan) althcugh the rhyme is
not quite pure in OL, and cwellun means ‘kill” and not ‘ill-treat’. In OER
967 — 9268 lehren: meliren can be retaincd, althcugh mFran means ‘praise’ and
not “inerease’ (note the elegant scluticn o railuble in M, techen: echen).

* Duting the composition of OFA into tho 19th century has removed the problem
of anachronisms in a most elegant way. For récelsfeet 1t has been co nelusively argued that
nec-Anglosaxons came to use the word for ‘pipe’ when the advent of the Reformation
and of tobacco mado the old denotation unnecessary, end a designation for the new con-
cept imperative.
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4.5 DICTIONARY WORDS

Whereas the ME translation presented no problem, my translator’s com-
petence being adequate to find expressions to render the original text, I was
forced to expand my OE vocabulary with the help of Skeat’s vather useless
word-list and Clark-Hall’s Concise Anglo-Sazon Dictionary. Since the lutter
is in the wrong ‘direction” for a translation into OE, I had to relv on ﬂhancé
to find words appropriate for an M & M context or rhyme, ThIIS I became
aware, when composing OKTR, of the existence of br@deponna (28), and of a
number of words I urgently nceded for a specific line, such as atefrian (22),
geswaehte (97), eléofung (168), poccan: eroccan (237f.). The rhymeword for the
last rhyme {on Gode panc) was also lifted from the dictionary: I know of course
that gecane is a rare word, but it exactly fitted the rhyme and context. Such a
procedure and the dangers inherent in it are illustrated in a somewhat extreme
form in Hugh MacDiarmid’s expanding his Scots vocabulary by ransacking
thes Etymological Dictionary of the Scottish Language. |

4.6 COLLOQUIAL REGISTER

ME is in the style of Chaucer whose work is full of colloquial expressions
(s0 that there was no scarcity for my translation), and OEA is explicitly in
heroic voeabulary (so that the need of colloquial equivalents did not arise).
OER, however, did present grievous problems owing to the fact that reading
OE poetry or Alfred’s and Aelfric’s prose provides little vocabulary appropriate
for the M & M story. A translator cannot even fall back on the handy technique
of inserting proverbs in various places: there are very few of t};mse in OF
at least in the surviving toxts (ef. on Abrahames bearme OER 296), If'r{}bﬂ-bl;;
we do not really know what constituted a colloquial register in QK.

4.7 NAMES

Most of W. Busch’s names are not motivated in the sense that their sound
or form is functional for the story: only the “small village lamp of Enlighten-
ment’, Limpel, and the paragon of the tailor’s trade, Bock, are. I found that
Lampel could be retained in all translations, the derivation from lump being

easy to see. The pun is, nevertheless, made explicit in ME 211—2]2 and, lesy
obviously, in OER 213—214:

Thus thurgh crrours loothgom night
Lampels laznp shoon cleer and bright,

Tendan wel pat hsofonliht
wies pees lidan Lamples riht,

Widow Bolte makes possible the additional pun of bolt wpright in ME 125.
Max and Moritz did not present any problems. But [ was thrilled to find that
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Maccus was the name of one of the fighters at Maldon, which then suggested
taking over one line Maidon 91=0EA 129, the boys’ mocking of Lampel}
in which the warriors taunt their adversaries “over the cold water” close to
the all-important bridge at Maldon. Mak in ME recalls the sheepstealer (see
below).

However, it is the combination of Bock’s name, his trade and the boys’
mocking sound of meck, meck, meck! that brings real difficultics. Even translators
intoc ModE have not found a convincing solution here {Note that Béck’s
ModE name must obviously be Billy, because of billy geal, but the goat’s
sound, and the derivative meckern, cannot be translated into ModE}.

Whereas no attempt is made in OFEA to solve the problem, I decided for
Buk in ME, but replaced the taunt by fayled tayler (170) playing on the sexual
connotations of buck and assuming that such an insult would have been effce-
tive in the 15th century.

In OER, by contrast, the homonym séamere (which means both “failor’
and ’{lankey’) appeared to provide an appropriate starting point. Since the
donkey came to be associated with the mume of Cathbert in the Middle Ages,
this was what the Tailor ought to be called, and the taunt now was in the
intentional misinterpretation of séumere as indicated by the donkey’s alleged
qualities, silly and slow, and its braying sound, ¢-mw, i-aw (171--172).

Whatever the quality of these solutions, it is cvident that some kind of
substitution was necessary since the original joke could not be precisely
repeated in OE or in ME.

6. SYNTAX

"The syntactical problems presented by the ME version were inconsiderable:
the couplet structure of the original text was easy to reproduce, and even
longer passages of more complex structure (e.g. 79—86, 217—222, 251 254)
proved translatable into what looks like smooth ME. Moreover, inflectional
forms being greatly reduced in the 14th— 15th centurics, most word forms are
easy to rhyme, and variable retention of word-final [o] permits the translator
to fill the metre without distorting the syntax, while word order is still very
flexible. The result is, I hope, acceptable MF — at least I have tried not
to “mysmetre for defaute of tonge”.

OEA, utilizing the great freedom of unstressed syllables in the O alliter-
ative Igng line, did not impose any great restrictions, either, especially since
the metrical types were handled with some freedom. In fact, I only beeame
fully aware of the excessive number of unstressed syllables, and non-trochaie
stress patterns in many OE compounds when I was forced to adjust the lan-
quage to W. Busch’s original metre in OER. In consequence, rhyming and
metrical needs must have distorted the syntax beyond what is usual in OE
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poetry. I was continually frustrated by an experience largely unknown in
thyming more modern languages (including ME): with the prospective rhyme
pair ready in my mind it often proved difficult and somctimes impessible to
adjust the syntax so that the inflections came to rhyme, too. Tt is therefore poss-
ible that some word order patterns, though possible in OR, have been over-
worked, such as the fronting of the verh, or postpesition of the adjective. And is
it legitimate to use nouns as frequently without articles or demonstratives as
I have done in OFR with the aim of reducing the number of unstressed
syllables? The preposed genitive 18 more frequent in OF than the postposed,
but can the ratio he 58: 1 as in QOER (122 being the only instance of post-
position)? Monosyllables*being rare, words such as pd, ee, né are likely to
be oversued, as is the preposition mid (34 X ) — are all its nses idiomatie, and
what is their relation to the eight ‘instrumientals’ without a preposition?
In a few cases, I have introduced pi-address (for man, jeder in the original)
which sounds appropriate for this register (261, 306, 367; of. pin 153, 278;
we 1, 220; 4¢ 22, 191, 287; min 123, 215 — all without a formal equivalent
in Busch),

No aceeptability tests are possible, and we do not know what license an
OF poet would have allowed himself if he had attempted a rhymed metrical
poem — the impression one gets from the Rhymirg Poem is that its author
did twist the syntax quite considerably (more than in OIXR?) in order to
fit the pattern. o

6. DIALECT

A translator should of course try to be consistent in the dialcet used for
his base text: in ModE, he may use the British or the American variety, but
sheuld not mix the two. S8uch a postnlate is much more diffienlt to fulfil
for earlier stages of the language, either because “pure’ forms did not exist,
or because we do not know enough about achnissible variation. For instance,
the relationship of 10th-century poetic diction to contemporary regional dialects
is still a matter of dispute. At any rate, I hope to have remained within the
bounds of plausibility in hoth OEA and OER. (Whether the use of some

‘prosaic’ words is appropriate is a question of subject matter which dem1m1-
nes linguistic decorum).

The question of homogeneity in the base language is one thing, that of
the variety used to translate Farmer Mecke’s Low German ig another.® In
OEA I neglected the difference, but since Chaucer had led the way, employing

e R

* Almost all modern translators of M & M neglect the difference in Mecke's spoech
(ef. Gorlach 1982h), Translators claim that Broad Yorkshire, Wallon, Catalan or Sicilian
carry quite different connotations for their national cultures to make an equationwith
Low German possible. -
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northern ME for the students’ speech in the Reeve's Tale, Mecke’s lines in
ME could be in the same dialect, which may have had similar eonnotations
to & London audience as Low German had for 19th-century speakers of Stan-
dard German. The relevant lines being so few (ME 3$73f., 381f., 402) it was
tempting and I think legitimate to concentrate in them phonologically and
syntactically distinctive features. However, the couplet 373f., for unknown
reasons, presented some problems. Whereas I never tampered with the phras-
ing of most ME lines after my first translation, T made endless revisions of
the cne and a half lines in guestion:

1 Stood snd wondryd: “Godes are! 8 “Haly nailes!
Mikel of my quhet ligs pare” e cornes in pis sck me failes”

2 “Haly bancs! O “by my nck!
be weght of pilke sekke wanes™ Mikel quhiet rens fra pis sek”

3 “Haly crouche! 14} “Criztes peynel
Mikel gquliet rens fra oy pouche” Eru b sok rens mikel grayne”

4 “Haly cross! 11 “Haly spreto!

Litil quhet and mikel loss™ I'ry pis sek rens mikel qubete™

] “Haly drizt! 12 “Cristes pornest
Qulat gers pis sek to werpe ligi?” Fra pis sek rens folo cornes™
fi “Godes graec! 13 “Cristes wund!

Fra my sek pe eornes gas”
7 “Fialy rnosse! 14
Pe qulict in t'scek grows less and lesse”

Qubal gers t'corn to ren til prund?”
“Cristes wundes!
Mo pinks 1k lese fele pundes®

for: Und verwundert steht und spricht er:
“Zapperment! Dat Ding werd lichter!™

(I am still doubtful whether I picked the “best’ translation for the final version
wh en deciding for no. 3).

For OER the sitnation was elightly different, no intentional econtrasts
of (lialecjc-;_bcing recorded from GG poetry. Lines composed in the Anglian
dialeet would have been possible, but 1 decided to go one step further and
regard Blace as a Danish furmer from Lincolnshire, whose (historically un-
documented) language mix of Seandinavian and Anglian, here called “Angle-
mangle’,” had to be reconstructed from what we know about the phonology
of Scandinavian loans in ME. As readers of Brunner’s Die englische Sproche
will be quick to recognize, T have plundered his lists of Seandinavian words in
their reconstructed 10th-contury form (Brunner 1960: 182f) I do not claim,
however, that my joke is a rcalistic reconstruction of how genuine Angle-
mangle may have sounded.

* Cf. Poussa’™s characterization, which makes Apglemangle appear socially sppro-
priate for the farmer: “Naturally, an Anglo-Denish ercole would first have had very low
status in the cyes of monclingual spegkers of English. They would probably have regarded
it as an ugly and debased local dialeet of Englich” (Poussa 1982: 74).



a8 MANFRED GORLACH

“Heilag por!” hé stiod ond spzc:

“Trygge carl, cnm, tak pir sweines,
‘‘Mikel hygg rens fra pis sekk!” i

grind mid skil peim, skin and beincs!

Ond =& ceorl ewsp: 1k ne kare
pat pei deiden — il pei ware,”
At this point of the discussion, it will be interesting to compare R, van den
Broek’s excellent rendering of M & M into Middle High German (=MHG,
in Gérlach 1982a). As with ME, therc was for the translator, in the work of
Der Stricker (who composed around 1230 a first MHG collection of comie
narratives, Der Pfaffe Amis) a literary style to fall back on. The MHG text
is of especial interest because it illustrates the problems of lexical gaps, fulse
friends ete. within the history of the same language, German, an opportuntiy
necessarily missing with the other versions. But MHG also illustrates a diffe-
rent option open to the translator — van denh Brock decided to stick to the
original as closely as possible, and not to experiment with freer treatments of
the text as I have done (below, 7.—9.). This meuns that an analysis of his
version provides more insights than mine into the linguistic aspects of transla-
tion narrowly defined. The author also refrained from inventing a fietional
history for his text: if he had done, his natural conclusion would have been
that MHG must have been known to W. Buseh, who probably did no more
than tmml&te the text into contemporary 19th-century Germman and add the
drawings.

7. CONTEXTUALIZATION: MEDIEVALIZATION

It can be argued (contrary to van den Broek's decision) that the transia-
tor’s job does not end here, especially il he wishes to move the text closer to his
fictional medieval readers or if he intends to add plausibility to his elaim that
the attefact is genuinely medicval, T will here demonstrate how a translation
can be contextualized, drawing on the ME version which goes further in this
regpect than OER.

There is first the adoption of medieval narrative features as exemplified by
the direct address to the audience (1 Listneth, lordes, to my fale; 201 Yeue the
minstrel breed and ale, etc.), or in the comparison of the story with “other’
romances (3—6). Also, medieval medical lore ig applied when Tailor Buk’s
involuntary bath, makes it necessary to force out the superfiuous cold and wet
humours (190—8):

She a pressyng iren saized; 190
the cavac of his maladyo

was moigt and coold, ghe hoot and drye
hete on hig woombe dights,

putte the coolde humours righte,

Twys a goos hym saued ethe 195
fro the pose, quakke, and dethe. 195
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However, it is the Christianization of the text that pervades the translation.
I have asked the question “Which situations would have evoked religious
associations to 1 medieval mind?”, and found that these could be legitimately
added to the original, or used to replace more modern, and therefore anachro-
nistic concepts. (No nced to stress that the explicit questions were asked

post festum).

Widow Bolte’s naive mind is a good illustration. The suffering of her
beloved fowl evokes the idea of martyrdom (83); the chickens aceordingly go
hewenward (112) rising from purgatory (114) when lifted from the pan. Bolte’s
insufficient Latir, and her mind which meanders between the soul’s and the
body’s welfare, produce o line that is macaronie not only in language: Regues-
cant dum in paunche (88). This fusion of the trivial and the religious continues
in the widow woman to the very end, as is poignantly expressed in her last
comment (391f):

- Bolte sayde “Thoy myght nat thee,

hy hem that dyede on a free!

where she misapplies a phrase that ought to be veserved for Christ’s suffering
(by Him that died on a tre 1). Teacher Lampel’s potty enlightenment is o case
for Christianizing substitution in 203— 10: all worldly learning

can a manncs 2ol net gune —-
ryghtful faith cok oot be haue. 2106

where the original “bringt den Menschen in die H8h™ has no such religious
interpretation. Finally, there 1s the Retroctalzo (40714, of course unauthorized
by Busch), in which the prayers for the trunslator, the seribe, us all, and Mak
and Morris, are well balanced with two loes for each — a symmetry which
garves to disguise ancther 1aedieval leature hidden in the lines:

God that rulist clde and yvouthe

Of the translatour hauc routhe;

Eek the poure humble seryue

Ryehtwis on crilie lat hym thryue. 410

Lat ve with thy swote sone

Al in henenrichs wone;

(lose nat the henen doris

Hard, though iusl, on Mak and Morris,

Although a few Christianizing features are tuken over into OER from ME,
the OF culbural covtsxt is muech rather a fusion of heathen and Christian
clements. Bolte’s ‘care’ is iv properly Christian thinking characterized as
woryldearw (23) which leads on to her reflexion of the transitoriness of life
and her equation of the fateful apple-tree with that in Paradise in 71—2:

l&nan lifes hyht ond dréam,
bird 88 wyrgda déades béam!
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(where the original has viele Mih, meines Lebens, Apfelbaum only). On the
other hand, the chickens’ hope that God’s help is near (08=ME} is thwarted
by wyrd (101-—2): '

&8, pam rédan wyrdes dom
hesls ond fiderhoman nom,

and their end is a mixture of Christian (al}fsfr:e} and heathen (faege) concepts
(64):

Mid pam letemestan &ge
dead dlgste fuglus fizge,

8. QUOTATIONS AND EXTRA PUNS

Some will be inclined to say that the fraduitore definitely becomes a tra-
ditore it he goes any further. But with MHE composed in Chaucer’s vein-{and
the poem putatively ascribed to the great archipocta) there was the temptation
to insert some lines and expressions from his work into Mak and Morris.
Eeaders are invited to find these themselves (but they can also use the Notes
section of the very critical edition). Here are just a few of these allusions. The
chicken run of the first geste evokes the Nun's Priest’'s Tale, so Bolte is stupe
w age (75) and two chickens' names ave found in 57—8:

Long and lenger wexe the throtes,
Chaunlecleers and Pertelotes.

Bolte, an anti-prioress in many ways, attacks her dog with a ladle (132)

sans conscience and tendre heorte,

whereas another of the prioress’s lines is re-used for the Tailor when str uggling
in the water (183):

Whan Buk dronken hadde his draughte,

Other additions, although neither in Busch or Chaucer, would, I hope, have
found their approval, such as the false trail laid to the putative source (22
mater of Almayne), ov the two hennicides (107) — who do not give a pulled
hen (122) to other people’s sorrows — lie digesting in their hide-out (1356—6):

Vnder hegge, loo! thise tweyne 135
gnoren dromynge of Cokayne.

Mak the steler (109) who evokes the shecpstealer from the Secunda Pastorum
expresses his triumph over Buk in saltatory form (182):

Mak performed a morris daunce.
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9. PASTICHE

- There is less of such verbal exuberance in OER (except for some unusual
compounds), so I pass on to OEA -~ which is an extreme form of re-using
original material in playlul quotation. Never meant as a proper translation,
OEA is of covrse a pastiche, in which some 809 of the lines were taken over:
from OE poems with no change, or with minimal alterations to make the lines
appropriate for the M & M story. This was only possible because the metre
of OE heroic poetry was used in OFA.

~ Much of OE poetry was formulaic in one of two senses of the word:

1. Certain situations or topics would be likely to evoke typical paraphernalia,
One such description of a battlescenc is the picture of the wolf and the
raven, feeding on the corpses of the battlefield — which I could 1ift from

Hraxfn weorces gefeah,

brigfedre earn #100 behoold
witlhireowes wig.,  Wulf sang ahof,
atol &fonléad &tes on wWondan,

e

. Certain alliterative collocations were ready to hand so that the choice
ol a particular noun would be likely to cvoke its alliberating paraphrase,
a descriptive adjective or a verb to complement the line.

dy technique of pastiche can be illustrated from almost any page (sec the

mnotated edition for sources); I here use the threc passages from Grendel's

spproach to Heorot (Heowulf 650f., 721, 750—5). The first passage oceurs
vhen the beetles, in the gloomy room, ave marching towards Uncle’s nose
230f):

scaduhelma gesceapu sc1idan comon
wan under wolenum.,

Another equation is made when the two boys find themselves in front of the
ocked bakehouse door, similar $o Grendel when unable to get into Heorot
268f):

Great #dns fundon
fgrbendum fwst  ponne hie his folmum athrinon.

‘inally, the two rascals fecl the tight grip of Farmer Blac — for the first time
neeting an opponent capable to deal with then, as Grendel did when encoun-
ering Beowulf (301— 6):

S8éna paet onfundon fyrenwyzrhtan
pat hio ne métton middangeardes,
eorpan sceata on elran rucn

mundgripe maran; hie on mode wurdon
forhte on ferhde — nd p¥ ©or [ram mihton.
Hyge wad himn hinfus, woldon héin flEdn,



aa Manrrep GORLACH

Where necessary, OF lines can be skilfully twisted, underlining the travesty.
One such manipulation is found when one of the most emotional lines in OB
poetry (Beowulf 573):

wyrd oft nerop
unfé&ene eorl  ponne lug cllen daah,

is applied to the tailor’s wife saving her husband’s life with a heated smoothing
iron, the first word of the quotation being changed to read wyrmd (OEKA
150f.) -
The compositional technique as used in much of the poem (and its effcets)
are characterized with reterence to the fictional “history’ of the text in the
preface to the annctated edition as follows:
the OR poetic spirit and the zeifgeist of a heroic age have becn diluted In
their adaptation to a typically 19th-century milieu (p. 2).

10. THE FICTIONAL BACKGROUND

We have moved far beyond the translator’s domain already. But if a trans-
lator aimg at versimilitude for the text (which though not very likely is some-
how not blatantly “wrong’), he may try to give his artefact additional credibi-
ity by providing a quasi-higtorieal frame for the origin of the text. This trick
also allows the translator to funetion as an editor, and thus to hide behind a
fictional author who is to be held responsible for all the imperfections that the
text may contain.

There i+ no fixed pattern for such a background story, nor are there limits
imposed on the editor’s fancy except that some plausibility should be retained
and that the invented story must be coherent. It may also be helpful if the
story is propped up with scholayly paraphernalia such as impeccable references,
methodological neatness and ingenious guesses. The storics of OBA and ME
are told in full in the introductions to the critical editions, so that Qmmmary
will here suffice:

OEA was composed by the last speaker of an Anglosaxen sprachinsel
idic m (OHeidesichsiseh), at Engelstcde, a villoge which hid been settlod by
refugecs from East Anglia who hed migrated to Northern Germany in the 11th
century in crder to aveid Danish raids, and wio had retained a very conserva-
tive form of their language ¢ver the centurics in the peifoet isclaticn cf a
swamnp-surrounded village. Sinee W. Buseh’s Moz und Moritz is the poem’s
obvit us s-urce, the rendering must have been made sit«r 1865; authership of
the lust Saxonspeaking paison «f the villoge iz cogent, The manusciipt was
transcribod by the editcr bofi re mest o1t was destroyed in a great five,

The ME text survives on two bifolia which must have formed part of the
famous Auchinleek M8, Chaucer is quoted frequently in the poem, but not in
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laudatory terms (as it was usual among contemporaries and later Chaucerians);
the jocular tone of the quotes rather intimates that Chaucer himself is the
author of ME. It is conjectured that he composed ME for his son Louis, and
may have had the poem copied into the MS during the time when he had it
on loan. The medieval provenance of the text receives support from Derek
Pearsall’s ingenjous literary interpretation: he sets out to prove that the
seven pranks are exemplifications of the Seven Deadly Sins, and the lives
and deaths of the two rascals (if properly read) have a message to tcll that goes
far beyond what has been surmised so far. Both OXA and ME are accompa-~
nicd by facsimiles of parts of the original manuscrijits.®

Only a few details of the hypothetical story of QER can be reconstructed
so far, but they are exciting and likely to change our conception of the whole
M & M tradition. OER’s subtitle tells ns that the poem was translated from
Old Saxon:

MAC OND MAURIS, ménwyrhtena wohsong
on seofan fyttum, doc waes &rest on
Ealdseaxna gopéode funden ond 18 nid

purh wirse wealhstéd on iire Agen

gereord gowend

This fact ranks it with Genesis B: both Old Saxon texts are likely to have
crossed the Channel with John, when Alfred invited continental *Saxons to
help him rebuild the English educaticnal system in 884, and to have been
translated into OF straight after. No Old Saxon M & M text survives, buf just
as Sievers postulated an Old Saxon source for Genesis I in 1873, and Zange-
meister found such a text in the Vatican Library twenty years later, there
is some hope that the Old Saxon M & M, the first of a widespread European
tradition, will resurfuce.

11. SUCCERS

Tt is difficult for the author of the three poems to say which is the most
successful rendering. Tho version that comes closest to a translaticn, OER
is also farthest away from a possible contemporary foim, a clash that makes
it difficult for devoted Anglosaxonists to enjoy the text fully — however

10 Angus McIntosh’s diligent search has brought to light three more fmgmema. 0
ME (all of the prologue), two of them in northern ME. Another, which is in prose, l:_reglrqu":-:
“pis is pe edifieatif tale of makke and moris at richard wrote hermit of hampol. Listenip
mi dere sisteren hou twei baddo boies cam to bale”. This is in & Midland dialect of a Wye-
liffite kind and would appear to have becn addressed to a group of nune or lay si_stzar&
All three texts have been circulated privately in facsimile, together with a short intro-
duction.

A a3, AsmetllAm T3sacienmmlarmotia YWYYIYTTT
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much they may be willing to acknowledge the solution of technical problems,
such as organizing OE sentences to fit s regular metre and rhyme scheme.

Those who look for a proper translation into an existing literary form
may well prefer the ME version. This text has the additional advantage of
being accessible t0 the non-medievalist. T have in fact heard some people
state that the amalgam of proper translation, the blend of Chaucerian and
Buschian wit, the easy flow of the language, and the addition of medieval
ways of thought made them prefer ME to existing ModE translations. (Such an
evaluation may be partly due to a reduced critical competence in earlier
forms of English).

Many, however, praise the alliterative pastiche, OEA, much above the
others. This may be because it is the author’s first attempt, and the readers’
first surprise. But it is also true that the playful and possible ireverent handling

of the most sacred passages of OF poetry, and the specialist’s delight arising -

from the comparison of the original setting of an OE passage and its disres-
pectful misapplication, make it more entertaining than any translation can
be. |

Compasing putatively old texts, and then editing them ‘very eritically’,
and making fun of scholarly methods such as the oral formulaic hypothesig,
sprachinsel dialectology, the manuscript tradition of medicval texts, textual
editing, the investigation of sources and cultural contucts, and literary inter-
pretation may appear Herostratic to morc serious-minded colleagues. No need
to stress that nothing could have been further from my intentions. I am also
conscious of the fact that such jokes would have been less likely among earlier
generations of scholars — and they may well be pointless in the future when
there could be no audience left to enjoy such artful conecoctions,
PS. I am not going to translate Struweelpeter,
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